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(Oxford: Clarendon Press, 1991), pp. 52-53.
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® Anna Jameson, Visits and Sketches at Home and Abroad, 2 volumes. (New York: Harper & brothers,

1834).
7 Clara Thomas, Love and Work Enough: The Life of Anna Jameson (London: MacDonald, 1967), pp. 85,
89.
8 Anna Jameson, Handbook to the Public Galleries of Art in and near London: With Catalogues of the
Pictures Accompanied by Critical, Historical, and Biographical Notices, and Copious Indexes to
Facilitate Reference, (London: J. Murray, 1842).
Susanna Avery-Quash, “Illuminating the Old Masters and Enlightening the British Public: Anna Jameson
and the Contribution of British Women to Empirical Art History in the 1840s.” (2022 46 H 9 Hf&
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' Anna Jameson, Sacred and Legendary Art, vol. 1 (London: Brown, Greenand Longmans, 1848), pp.
3-6, 15-17.
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14 Giorgio Vasari, Le Vite de' Piit Eccellenti Pittori, Scultori e Architettori (Firenze: Torrentino, 1550).
R SZHIRRAS By 1850 4F HRRAYIESZEEA - Giorgio Vasari, Lives of the Most Eminent Painters,
Sculptors and Architects, 3 volumes, trans. Mrs. Jonathan Foster (London: H. G. Bohn, 1850).

15 Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors and Architects, vol. 1, pp. 35-36, 44.
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School of Design ) #S % DL 2% 76 5% f5 W- 22 FE 415 - Anna Jameson, “Essays on the Lives of
Remarkable Painters—No. 1. Giovanni Cimabue, Born at Florence, 1240, died about 1302,” The
Penny Magazine 12-E (1843.1.28), pp. 25-27. Matthew Pilkington, The Gentleman's and
Connoisseur's Dictionary of Painters (London: T. Cadell, 1770), p. 136. William Young Ottley, The
Italian School of Design: Being a Series of Fac-similes of Original Drawings, by the Most Eminent
Painters and Sculptors of Italy; with Biographical Notices of the Artists, and Observations on their
Works (London: Taylor and Hessey, 1823), p. 6.
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Anna Jameson, “Essays on the Lives of Remarkable Painters—No. II. Giovanni Cimabue—
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Johanna Holmes, “To Use Our Talents and Improve Them: Women's Careers in the London Art World,
1820-1860,” PhD thesis (University of London, 2020), pp. 124-125.
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24 Ottley, The Italian School of Design, p.1.

25 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. I11. Giotto, Born 1276, died 1336,”
The Penny Magazine 12-N (1843.3.11), p. 89.
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26 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. I11. Giotto,” p. 89.

27 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. I11. Giotto,” p. 90.

28 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. II1. Giotto,” p. 90-91.

2 Franz Kugler, 4 Handbook of the History of Painting—Part 1 The Italian School of Painting, ed.
Charles Eastlake, trans. a Lady [Margaret Hutton] (London: Murray, 1842), pp. 45, 47-51, 54.
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30" Anna Jameson, “Essays on the Lives of Remarkable Painters—No. V1. Giotto and His Scholars,” The
Penny Magazine 12-S (1843.4.8), pp. 131-132.
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32 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. VII. Giotto and His Scholars—The
Campo Santo,” The Penny Magazine 12-U (1843.4.22), pp. 145-147.

33 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. VII. Giotto and His Scholars—The
Campo Santo,” p. 146.

L EREIATUE T > S BERSET (Death) ~ #H] (Judgment) ~ M5k (Hell/ Purgatory) -
K& (Paradise) > BERIETERS A 5ER T AT =1 -

35 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. VII. Giotto and His Scholars—The
Campo Santo,” p. 146. Anna Jameson, “Essays on the Lives of Remarkable Painters—No. VIII. Giotto
and His Scholars,” The Penny Magazine 12-X (1843.4.29), p. 155. Franz Kugler, A Handbook of the
History of Painting—Part 1 The Italian School of Painting, pp.70-74.
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38 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. V. Giotto and His Scholars,” The
Penny Magazine 12-R (1843.4.1), p. 122.

39 Jean Baptiste Seroux d’Agincourt, Histoire de [’art par les monumens, depuis sa décadence au Ve
siecle jusqu ’a son renouvellement au XIVe, 6 volumes.

Y0 HEARGIEFELE 1838 LA T g1 (Introduzione) - 1839 %= 1847 MRS AR 7 it » Hh&+HE
{E SN E R U SHAE 1839 A2 IRAYEE—1F - Giovanni Rosini, Storia della Pittura Italiana Esposta
coi Monumenti, vol. 1 (Pisa: Presso Niccolo Capurro, 1839).

41" Anna Jameson, “Essays on the Lives of Remarkable Painters—No. V. Giotto and His Scholars,” p. 122.

42" Anna Jameson, “Essays on the Lives of Remarkable Painters—No. VIII. Giotto and His Scholars,” p.
156.
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1810) 1y (FAF4GERIFESE )  (Storia Pittorica della Italia ) FIFEFGENT (48
SEFA) e

(—) REEERY (BMrxTIE)

eEEMRRE - WMEKEFHEERS I T LEREr (EifisdE) Na -
AR EH B R ERALES > KIS BZINLEH - fasT o A BEEEREHRA L
FUBEEHAYERAL - B ERA0E fafr (b - WIEE] T FohE H E AR ——R B
74 (nature) BFTHUERE > GIATMEREETL RS " IE R RS ) AVEiSE -
Tl 3 A1 Ty SR A R R Y (E b > SRR BRFEARITTE - ¥ MBEARLEE
(naturalism ) Al SLEATHY AR R AME a2 FuE BAEE 5 (EilusdE) Ko
FIET Mo IRV EERIE - *° MAEBTRAVFIEERT - HAZESE A
R A BRI S > &R LRI - Bk T2l Ear - SRRt
B EERSHHYHAM T 7 TR - W08 N AR ERAY A EC - B A
FRENVER - Y NSRS rI R R 2 8 L ER & -
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43 Gerardine MacPherson, “‘I Have Love and Work Enough’,” in Memoirs of the Life of Anna Jameson
(Boston: Robert Brithers, 1878), pp. 172-173.

4 Steuart Erskine ed., Anna Jameson: Letters and Friendships (1812—-1860) (London: Fisher Unwin,
1915), pp. 32, 66, 102.

4 Anna Jameson, “Essays on the Lives of Remarkable Painters—No. I1I. Giotto,” p. 89. Anna Jameson,
“Essays on the Lives of Remarkable Painters—No. V. Giotto and His Scholars,” pp. 121-122.

o S RLE KRR - Bl E 15 HACHHE 16 M h iR T  EEATRE - HFEAR
TRUESNITHIPSES: - John Hale, England and the Italian Renaissance (Oxford, Blackwell, 2005), pp.
41-42.

VOB R GRS " BN VRS - (HR A AEEREA T EELREE -
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comte de La Ferronays, 1777-1842 ) ZZEE » (¢ —(EEEEENAE » F8 T
FEFAFNELAT < 21 1834 M AR T (AVEREMMNETE) - HELSH: TR F
BIE T 2BV AVE Bl 2 16 e EIRNEEERE - 2 FEES
PP R ENE BB R 2R ES - R EHAE B R AR EAE
LR AR ARG o PEEAE 1854 FEHHRI AR - (HEWEIE Z AT » SLEE
FEREDUEEE s AR CHEHZFESEGENHS: - 2 Bt EIs  Br TR

* BEARIEAE SRR AR RSB » EE S v DAFE LAt FLEE LB P2 I AmiRny I =L -

4 Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors and Architects, vol. 1, p. 41.

0 Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors and Architects, vol. 1, p. 44.

SL'R. W. Lightbown, “Rio, Alexis-Frangois,” Grove Art Online (2003), 4@k : <https://doi.org/10.
1093/ga0/9781884446054.article. T072230> (2022 47 H 20 Higzl) -

52 Susanna Avery-Quash, “Illuminating the Old Masters and Enlightening the British Public: Anna
Jameson and the Contribution of British Women to Empirical Art History in the 1840s.” (2022 4F 6
H 9 HiwZ ) - Hale, England and the Italian Renaissance, pp. 112-113.

53 R. W. Lightbown, “Rio, Alexis-Frangois.” (2022 /=7 H 20 Hi&Z&E) -
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W Ry A S AVER T S © °° [EEAE 1828 EHEBIER MR (Thomas
Roscoe, 1791-1871) FEERKSSL > (TS AR - BREERS (Gafd
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5% Gerardine MacPherson, “‘I Have Love and Work Enough’,” p. 176.

55 Alexis-Frangois Rio, The Poetry of Christian Art (London: T. Bosworth, 1854), pp. 46-48.

% Franco Bernabei, “Lanzi, Luigi,” Grove Art Online (2004.1.9), 483k : <https://doi-org.ezproxy.l
ib.ncu.edu.tw/10.1093/ga0/9781884446054.article. T049229> (2022 £ 7 A 29 H{&ZE) -

57" Anna Jameson, “Essays on the Lives of Remarkable Painters—No. II. Giovanni Cimabue,” pp. 59-60.
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(GgEsL ) o i TR IE T RS 19 LI E KA E SR
T2 > 1842 FHEENEERE R - (EENEMHE AV s i s EAF - © BEAgED
TEBER AT 28 /48 - BHRARHYELE RS il - SRSt 5 b B A1 2=
BIP » Bflo 6V F R AR AR R A R ZHRIE « ¢ mEREEEERIE
oo 0 FIETEF iR BT - 2B EREHHE - AIFE 2 BRI A
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FETE N LRI RE F LR R IR B —{F S SRR Ay g 1 FE A5

8 Luigi Lanzi, The History of Painting in Italy, from the Period of the Revival of the Fine Arts to the End

of the Eighteenth Century, vol. 1, trans. Thomas Roscoe (London: W. Simpkin and R. Marshall, 1828),
.21-22,

» Iljﬁigi Lanzi, The History of Painting in Italy, from the Period of the Revival of the Fine Arts to the End
of the Eighteenth Century, vol. 1, pp. 9-10.

0 EEAME - (AJLERRHVEES ¢ 1824 & 1865 R HIMRBEBI R ERIAE A BLgE ) (BTLh AR
SRR ZEATIE RS 0 2010) - H 70 ©

ol Franz Kugler, 4 Handbook of the History of Painting—Part I The Italian School of Painting.
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